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Greg Burgess channels diverse styles in his home and company offices.
ColleCting in Contrast

A 2008 Geoffrey Johnson, Black Dog with People, hanging 
above one of the office’s numerous conversation areas.

By Eric Christopher Cohler   Photography by Francis Smith



A mix of 20th-century French, including the Antoine Blanchard at lower left, 
and 19th-century German paintings are seen here, and indeed are found 

throughout the collector’s home. The portrait of the young woman at center 
is attributed to the School of Fountainebleu.
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According to his website, Greg Burgess 
has been a pioneer of healthcare 
technology solutions for more than 

20 years, developing claims reimbursement and 
modeling tools for health plans, hospitals and 
physician groups. That’s fairly lofty stuff, but 
Greg is multifaceted. Although Greg makes a 
living in healthcare, in his personal time he makes 
life an incredible adventure through collecting, 
music and giving back to the community. Greg 
is concerned about the environment, our carbon 
footprint and its impact on the future. He also 
believes in transparency in art and design. The 
Burgess Group’s new offices recently won an 
award from Interior Design magazine as the Best 
Green Project of the year. This LEED Platinum 

Certified space maintains the highest standard 
of efficiency and sustainability—making it 
a healthier office for Greg’s employees while 
mitigating its impact on our increasingly fragile 
environment. I was lucky enough to catch Greg 
between meetings and we had a fascinating 
conversation about what makes him “tick,” 
his philosophy behind collecting, and his 
indefatigable quest for the best, not only in art, 
but in everything that he does.

Eric Cohler: Your resume is among the most 
accomplished that I’ve seen, but beyond this 
who is Greg Burgess and what ignites the 
passion beyond all that you do? It’s pretty 
darn powerful.

Greg Burgess: I’m really a fairly simple man. 
I’ve worked in healthcare for the past 24 years 
and prior to that I was a musician. I played 
the keyboard and trombone—really a little bit 
of everything.

EC: I assume that you are also good with 
numbers, that your quantitative side is extremely 
strong. Thus your involvement in software.
GB: Interestingly, musicians often make some of 
the best software engineers through their ability 
to explore and solve algorithms. It’s all in the way 
that they are “wired” to process information.

EC: There is this bridging effect between the two; 
an emotional as well as a visceral connectivity.

In the home’s music room, at left is a work by 19th-century English romantic landscape painter Richard Parkes  
Bonington (1802-1828), who was much admired by Delacroix. 

“I’ve always admired Greg’s keen eye, love for design and pure decisiveness. 
He is one of those unique collectors who has a passion for art in all forms—

paintings spanning centuries, rich fabrics, antique furniture and modern 
architecture. Although extremely diverse, Greg’s collection is beautifully cohesive.”

— Ali Ringenburg, Director, Principle Gallery, Alexandria, VA
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In the front conference room at the office, a 2007 painting by Geoffrey Johnson, Study for Fortress.
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Amidst the numerous paintings in the home’s dining 
room, at right hangs a landscape by John Constable. 



GB: Yes. Disparate parts moving seamlessly 
together as a whole.

EC: Like a melodious harmony—music and art. 
GB: It’s about a clarity of vision—expressing 
control, yet freedom as well.

EC: Your home is absolutely beautiful. What 
I find fascinating is the dichotomy between 
how you live and where you work. Your 
offices are starkly contemporary and in a 
completely different tenor. Even the art is 
more spare and diffuse.
GB: There is a contrast, agreed, but also many 
similarities in that both my home and office 
are carefully curated. I feel that the best results 
often are born out of collaboration. With the 
offices, we worked with SmithGroup.

EC: And at home?
GB: I moved into the house several years ago and 
actually did most of the design myself. However, 
I was greatly influenced by many of the artists 
behind the works in my collection. I’ve hung 
many of the paintings myself. The 12-foot high 

ceilings allowed me to do so salon style. 

EC: Then in many ways you collaborated 
with some of the best artists of the past 
four centuries.
GB: That’s an interesting perspective. I don’t 
just throw art against the wall, each piece is 
hung with a plan in mind. It’s all crafted in 
a specific way. It’s the same at the office. Our 
team feels good about coming to work and 
about who we are as a company. It’s all in 
the details.

EC: That takes discipline. Discipline and focus 
of purpose. Speaking of which, what type of art 
do you collect?
GB: Mostly works from the 17th to 20th 
centuries. Paintings, works on paper and 
sculpture. In fact, the first purchase I made 
was while I was in college. It is a bust of an 
Israelite holding manna from heaven. The 
sculpture is dark and ominous, but I like it 
as much today as when I first found it—and 
at the time, it was a hundred dollars or so, a 
fortune to a student.

EC: You told me something very interesting; 
that a true collector can be made or be born. 
It all depends on the emotional connection. 
I’ve always believed that a collector is born, 
but you’ve opened up another channel for me. 
Giving this one further thought.
GB: As a collector, I’ve never sold a piece 
of art. Somehow, I find a place for almost 
everything. And if not, I put things away, I 
don’t sell the work.

EC: Sounds like a good problem to have. So as 
your taste evolves you continue to live with 
the past. I often say that the past is prologue. 
We need to see where we have been before 
moving forward.
GB: I read a lot of books on artists and their 
lives. This helps me understand how an artist 
works and what was the rationale behind a 
certain painting or school of art. My favorite 
works are portraits and landscapes.

EC:  Who are your favorite artists?
GB: Corot; Constable; Valtat and Richard 
Parkes Bonington. This is a difficult question 

Art collector Greg Burgess in his dining room with Marie-Alexandre Alophe’s 
1848 painting called Mother & Child.

Two 19th-century Barbizon school landscapes by Jules Dupré  
hang at left in the living room.
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for me as I also like Fauvist works as well as 
the cubists, and then there are the 17th-century 
Dutch masters...

EC: A veritable museum. Favorites?
GB: My favorite museums are the National 
Gallery here in D.C.; the Tate in London and 
the d’Orsay in Paris.

EC: If you could have breakfast, lunch and dinner 
with an artist, which three would you choose?
GB: Tough choice—Ok here goes: breakfast 
with Corot; lunch with Louis Valtat; dinner 
with Edouard Manet.

EC: Sounds like a slam dunk to me. If you 
could add any artist or work to your collection, 
which would it be?
GB: Even if money were no object, I’d say 
nothing. I’m truly satisfied and happy with 
what I have.

EC: That’s a first. 
GB: It’s just the way that I feel.

EC: What do you want to be remembered for? 
What’s your legacy?
GB: Having been a great humanitarian and 
having passion for what I did in life.

EC: Passion is what it all comes down to in 
my mind. A hunger and desire to create the 
best possible. It’s about pride of authorship 
and about taking a stand; having a vested stake 
in that which we do every day. This seems 
especially apropos in the context of you and 
your collection. Advice to collectors?
GB: Don’t allow the art to own you. Never 
become too attached. We are merely curators 
and collectors for our lifetime. Be true to 
yourself. Go with that which moves you and 
stimulates your eye. The more you see, the 
more refined your vision becomes. 

EC: Sage advice.
GB: I believe that one can breathe organic life 
into design. It’s about a sense of immediacy. To 
have one’s life enhanced and surrounded by art 
is a gift. In business one can’t always be driven 
by the bottom line, but rather by building 
great product. The same applies to art. Buy it 
if a work speaks to you. If it turns out to be 
an investment, that’s a bonus. I have over 100 
works of art and I bought them all because 
I felt a visceral connection.

EC: There’s an absolute commitment to detail 
and precision in design and I see this reflected 
in your collection and career. Do you collect 

anything else?
GB: Would love to collect cars; and then there 
are watches...

EC: Boys and toys. I’m right there with you.  
I have a suspicion that you’ve never been bored 
in your life.
GB: Suspicion confirmed.

EC: Greg, I’ll have what you’re having.  
Thank you.   

Eric Cohler, president  

of Eric Cohler Inc., holds 

a master’s degree in 

Historic Preservation 

from the Columbia 

School of Architecture. 

He won a Designer of the 

Year Award in 1998, 

and in 2000 the D&D Building in New York 

recognized him as one of the 26 leading 

designers in the U.S. Eric has appeared on CBS 

Morning and Evening News and CNN Style 

and he is a featured designer on the Home & 

Garden TV Network.

Found in the collector’s very own office at work, at left, Smithsonian (2007) by Geoffrey Johnson, and, at right, Jeremy Mann’s The Lights Over the Bay at Night (2009).


